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Lake Merced By Matthew Barnes 

Sixtieth Annual, San Francisco Art Association 


San Francisco Art Association Shows 
Stimulating Annual 

By Otis Oldfield 


O N THE opening night of the 6()th Annual 
I was impressed with its general type 
of gaiety. The world has been unhappy 
for some time, offering reaction for subject 
matter, but the artists are contented in their 
work and convinced in their art. There is a 
great variety, everything from the liberal to 
the abstract being represented, and from large 
canvases to miniatures. However, this year’s 
show includes many more abstractions than 
last year. 

It is gratifying to feel the strong person¬ 
alities, the strong convictions, among us. The 
show is very personal in character. Although 
it embraces artists from the Pacific Coast to 


the Gulf and Lakes, still there is nothing 
sectional about it. 

After various visits my first impressions not 
only held good, but better acquaintance caused 
me to like this annual even more. There is not 
only good humor but great earnestness in the 
work shown. Represented also are the quiet and 
profound artists, our best names among them, 
telling us with simplicity their pleasures. I 
was much pleased with the very small ab¬ 
stractions. Some of these were most satisfying. 
The Jury of Awards must have thought the 
same when they awarded a tiny abstraction 
with an Honorable Mention. In the larger 
abstractions, I felt in some cases, an obsession 












of emancipation, a weariness of objective 
servitude. 

The show includes, also. Pseudo-primitives 
and others who glorify in paint because the 
substance is beautiful. To them painting is a 
fine combination of color and dexterity of 
handling. 

I am satisfied when viewing a show to take 
what I can get from the ones that appeal to 
me. I do not feel that paintings should he 
condemned because they smack of this or that; 
if there he a flavor of Matisse or someone 
else, it is part of the show. Annuals usually 
show the artist in his newest venture—if the 
venture is thrilling, we enjoy it with him. 

Ideas are worth showing even though they 
may not he completely satisfying. We can¬ 
not afford to be too critical if a man’s work 
demonstrates that he is thinking and experi¬ 
menting. 

There were about 100 less entries than last 
year. The walls available hold a little over 
200 paintings and the pictures were weeded 
to fit. As long as there are juries, some artists 
are going to suffer, but maybe this could be 
lessened if a larger area of hanging space was 
obtainable. 



Still Life By Copeland Burg 
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Statistics of Annual 

F ollowing are the statistics of the Sixtieth 
Annual of the San Francisco Art Asso¬ 
ciation, now hanging at the San Francisco 
Museum of Art. 

Number of works submitted 859, number of 
works from out of state 106, number of works 
rejected out of state 79, number of works re¬ 
jected 644. 

The Anne Bremer Memorial Prize for fig¬ 
ure or landscape of S200.00 went to the Sdn 
Franciscan, Leah Rinne Hamilton, for An Old 
Orchard; Copeland Burg of Chicago received 
the Anne Bremer Memorial Prize for still life 
of $100.00. Both prizes are offered by Mr. 
Albert M. Bender. The Parilla Purchase Prize 
for painting, amounting to $250.00 went to 
Matthew Barnes, San Francisco, for LakeMcr¬ 
eed; the Parilla Purchase Prize for sculpture, 
also $250.00, was won by Zygmund Sazevich, 
San Francisco, for his terrazo, Mississippi. 

Marie Gleason Cruess of Berkeley was 
awarded the Artists’ Fund Prize of $75.00 for 
Bergen Fish Market. The Edgar Walter Memo¬ 
rial Prize for sculpture ($50.00) was won by 
Richard O’Hanlon of Mill Valley, (California, 
for his stone Buffalo. Everett Spruce of Dallas, 
Texas, won the William W. Crocker Prize of 
$100.00 for a landscape with JFest Texas Mesa. 
The John I. Walter Memorial Prize ($150.00) 
went to John I. Tufts of Berkely for his oil. 
Flowers. 

Several prizes offered by an anonymous 
donor were given to Mike (Chepourkoff, John 
Wisely, Charles Howard and Mine Okubo. The 
San Francisco Art Association Medal of First 
Award went to Matthew Barnes for his Lake 
Merced. James McCray and Mary Byrd re¬ 
ceived Certificates of Honorable Mention. 

The Artists Fund Prize for Sculpture and 
the William and Sara Gerstle Prize for a 
Figure Painting were withheld by the jury. 

The Jury of Selection for Painting consisted 
of Esther Bruton, Chairman; Gertrude Part¬ 
ington Albright. Matthew Barnes, Ray Boynton, 
William Gaskin, Lucien Labaudt, Otis Oldfield, 
Farwell Taylor, Hamilton Wolf. Alternates: 
Ben Cunningham, Leah Rinne Hamilton, 
and Florence Alston Swift. 

jury of Selection for Sculpture was Adaline 
Kent, Chairman; Ruth Cravath Wakefield, 
Victor Arnautoff, Raymond Puccinelli, Sar¬ 
gent Johnson. Alternates: Eugene Ivanoff and 
Claire Falkenstein. 

Jury of Awards for Painting —Esther Bru¬ 
ton, Chairman; Ray Boynton, William Gaskin. 
Alternates: Hamilton Wolf, Lucien Labaudt, 
{Concluded on Page 6, Col. 2) 
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An Old Orchard By Leah Rinne Hamilton 
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1940 Rosenberg Traveling Seholarships Announeed 


T itE President, Mr. Timothy L. Pflueger, 
and the Board of Directors of the San 
Francisco Art Association announced the 
first award of the Rosenberg Traveling Schol¬ 
arship to Messrs. William Hesthal and The¬ 
odore C. Polos, each of whom was awarded 
S750.()(). 

Instead of awarding the scholarship to one 
individual, the Committee recognized suffi¬ 
cient merit in the work submitted by these two 
gentlemen to make an award to each. 

Mr. William Hesthal was born August 
24, 1908 in San Francisco and received his 
early art education in this city at the California 
School of Fine Arts. He attended Lowell High 
School, putting on his first one-man show in 
what was known as the Modern Gallery imme¬ 
diately after his graduation. 

In 1927 he traveled in Europe for one year 
studying in the galleries of Paris and Munich. 
In 1929 he spent eight months painting in the 
South Seas, locating on an island which boast¬ 
ed only one other white man. 

In 1936 he was awarded the $1000 James D. 


Phelan award in Art and Literature, traveling 
in China. After four months, Shanghai was 
hond)ed and his studies were curtailed. He has 
exhibited continuously since 1931 at the An¬ 
nuals held by the San Francisco Art Associa¬ 
tion, and won numerous prizes. He assisted on 
the interior decoration of the Coit Memorial 
Tower, the Federal Art Project, and contributed 
to the frescoes in the Anne Bremer Memorial 
Library of the California School of Fine Arts. 

Mr. Hesthal has been actively interested in 
the Artists’ Council of the San Francisco Art 
Association, and is presently on the Board of 
Directors of that Association. 

Although extremely interested in all phases 
of painting and fresco work, he is especially 
desirous of continuing his studies in color 
organization and figure painting. 

Mr. Theodore C. Polos was born February 
16,1902 in Mytelene, Greece, attending regular 
grade schools. He arrived in Boston, Mass, 
when he was fourteen years of age and re¬ 
mained there seven years. He moved to New 
Concluded on Page 6, Col, 2 
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Buffalo By Richard O’Hanlon 
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Montalvo Foundation 

dE Montalvo Foundation of tlie San Fran¬ 
cisco Art Association completed its second 
summer. 

During July and August fifty-three students 
were enrolled in the special Extension Ses¬ 
sion of the California School of Fine Arts. 
Instructors included Lucien Labaudt, William 
Gaw and Carolyn Hayes, Children’s Saturday 
(dass. Mr. Labaudt also gave a course of four 
lectures on the great periods of art and their 
influence on contemporary work. 

Among the artists in residence were Eliza¬ 
beth deV. Whitman, New York, working on 
Federal Competition, Social Security Build¬ 
ing, Washington, 1). C.; Mr. T. H. Vail Motter, 
on leave of absence from the Faculty of Wel- 
lesly College, on a Sterling Fellowship, Yale 
University; Mr. William Kroll, director of 
the Coolidge Quartet, documenting the coming 
year’s })rogram of the Quartet; Miss Carolyn 
Woodhull, Art instructor of Pasadena Junior 
College, assembling material for an exhibition 
of watercolors; Miss Margaret R. Thorne, 
working on a project in verse writing and Dr. 
and Mrs. John Tufts. Mr. Mottor was prepar¬ 
ing a biography of Arthur Henry Hallem. 
Mrs. Elizabeth Sprague Coolidge visited the 
Foundation for two weeks during which period 
she gave the members three Sonata Concerts. 

Throughout the summer about thirty music, 
art and literary groups held meetings at Mon¬ 
talvo and the Summer Faculty of Stanford 
University enjoyed a dinner party. Still sched¬ 
uled for October 5th is the fourth of a series 
of symphony concerts by the Northern Cali¬ 
fornia Symphony Orchestra. 

Anne Dodge Bailhache 


Alumni Association to Hold 
Exhibition 

HE Alumni Association of the California 
School of Fine Arts, with renewed de¬ 
termination to develop its potential pos¬ 
sibilities and revitalize its program, annouces 
an exhibition to be held in May 1941 at the 
San Francisco Museum of Art. 

In this age of dynamic enterjirize an As¬ 
sociation cannot allow its aims to sink into 
the lethargy of intercommunal and sympa¬ 
thetic friendliness, no matter how pleasant that 
be, but on the contrary, must boldly seek to 
take its share of leadership. 

The exhibition planned by the Alumni will 
afford a unique opportunity to a large group 
of artists of California and other States, who 
have obtained a part or most of their formal 
training at the Art School. It will forward the 
future growth and usefulness of the Associa¬ 
tion, itself, and develop fellowship among 
the artists of the Alumni. 

This will he the first comjirehensive public 
exhibition attempted by the Alumni Associa¬ 
tion, which to date has been mainly concerned 
with organization, contacting and enrolling 
Alumni who have drifted away. 



Planting By John Wisely 
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Bergen Fish Market By Marie Gleason Cruess 
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Alumni Exhibition 

Continued from Page 4 

It is planned that this show shall have a 
broad scope to embrace, in addition to paint¬ 
ing and sculpture, graphic arts, decorative 
arts and crafts, and advertising design; the 
exhibits to be selected in each of these classi¬ 
fications by its own jury of practicing artists. 

To further represent the influences that 
have developed the School since its founding in 
1874, it would be interesting to see a special 
section devoted to the earlier California art¬ 
ists, who have been associated with the School. 


It would take many pages to recount, even 
in part, the achievements of the California 
School of Fine Arts’ Alumni,—not only in 
San Francisco, but in many centers of the 
United States. 

It is noteworthy that they were well rep¬ 
resented as creators of the Art of the recent 
Golden Gate International Exposition, and 
formed a large percentage of the artists who 
made the “Art in Action” section at the 
Palace of Fine Arts so interesting and instruc¬ 
tive to the public. Lee L. Randolph 
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Current Exhibitions 

Albatross Book Shop, 2507 Jones Street. October 
l-]5, Oils by Una McKann. October 15-31, Water- 
colors by D. Romano. 

Berkeley Women's City Club, 2315 Durant Street. 
October 6, from 3 to 5 p. m. and 7 to 9 p. m., Exhibition 
of Paintings by Glenn A. Wessels. 

California Palace of the Legion of Honor, Lincoln 
Memorial Park. Opening October 12, Paintings of 
Mexico by Frank Perri. Opening October 17, Land¬ 
scapes of Hawaii by Reuben Tam. 

De Young Memorial Museum, Golden Gate Park. 
Continuing through October, Eighteenth Century 
Meissen. Paintings by Ferdinand Hodler, Drawings 
by Augustus John. Photographs by Flemming Orem, 
F. Kirby and Richard Oliver. 

Cump Galleries, 246 Post Street. October 1-12, 
Group of Artists of Taos, New Mexico, including 
work by Kloss, Disttram, Lockwood, Turner, Cook, 
Shaffer, James, Adams, Berninghaus. October 14-26, 
Paintings and Prints by the late Frank Van Sloun. 
October 28-November 16, Annual Exhibition Call-” 
fornia Society of Etchers. 

Mills College Art Gallery, Mills College, Oakland. 
Through October 18, Drawings and Etchings by Roi 
Partridge. October 20-November 17, Mother and Child 
in the Fine Arts (Collection of Mrs. M. C. Sloss). 

Mill Valley Book Shop, 34 Miller Avenue, Mill 
Valley. Through October, Works by David Taylor. 

Oakland Art Gallery, Municipal Auditorium, Oak¬ 
land. Through October 27, Eighth Annual Exhibition 
of Watercolors, Pastels, Drawings, and Prints. 

Paul Elder Gallery, 239 Post Street. Through Octo¬ 
ber 5, Drawings, Lithographs and Watercolors by 
Jennie Lewis. October 7-26, Work by Milt Gross. 

Rudolph Shaeffer School of Design, 136 Saint Anne 
Street. Through October 12, Exhibit of Design, inte¬ 
riors and small homes by John Carden Campbell. 

San Francisco Museum of Art, War Memorial, Civic 
Center. Through October 15, Sixtieth Annual Exhibi¬ 
tion of the San Francisco Art Association. October 
6-31, Exhibition of Silk Screen Prints. October 16- 
November 5, Paintings by Richard G. Ayer. October 

17- November 5, Paintings by Lucien Labaudt. October 

18- November 10, Design Decade. October 20-November 
10, Paintings by Lloyd Wulf. Pastels by Marion Cun¬ 
ningham. Watercolors by Karl Baumann. Art Asso¬ 
ciation Gallery: Through October 6, Oils by Jennie V. 
Cannon. October 7-20, Etchings, Dry-points and Water- 
colors by Nicholas Dunphy. October 21-November 3, 
Oils and Pastels by Anna E. Klumpke. 

San Rafael Gallery, San Rafael High School. 
October 19-November 1, Fourth Annual Fall Exhibi¬ 
tion of the Society of Marin Artists. Through October 
27, Annual Watercolor Exhibition. 

Sea Spray Inn Gallery, Sausalito, October 15-Novem- 
ber 15, Works by Margaret Hamilton. 


Rosenberg Seholarships 

{Continued from Page 3) 

Hampshire and later came to San Francisco. 
Soon after he enrolled in the California School 
of Fine Arts. 

He attended morning classes for six months 
while he worked afternoons and evenings. 
Later, having saved a sufficient amount to con¬ 
tinue his studies, he attended “Arts and Crafts” 
in Berkeley for about a year. Then, whenever 
he could spare enough money for tuition, he 
would return to the California School of Fine 
Arts. 

He was married in 1928 and found it dif¬ 
ficult to devote the necessary time to his paint¬ 
ing. In 1935, however, he began to apply him¬ 
self once more and, in 1937, won the Parilla 
Purchase Prize, in 1938 the San Francisco 
Art A'Ssociation Purchase Prize for lithograph, 
and in 1939 the Anne Bremer Memorial Prize. 
This is his first scholarship award. 

Mr. Polos hopes to do research work in New 
York City, the southern states, and Mexico. 
His ideas in art, he says, conform more to the 
German Expressionist than to anything else. 
He is primarily interested in Old Master 
Type of painting and black and white drawing, 
and lithography. 

Statistics of Annual 

{Continued from Page 2) 

Gertrude Partington Albright. 

Jury of Awards for Sculpture —Adaline 
Kent, Chairman; Sargent Johnson, Raymond 
Puccinelli. Alternates: Ruth Cravath Wake¬ 
field, Victor Arnautoff, Eugene Ivanoff. 


Shell Oil Company, 100 Bush Street. October 1-15, 
Watercolors by Jack Cannon. 

Vera Jones Bright Gallery, 165 Post Street. Through 
October 5, Watercolors and Drawings by Loyola Four- 
tane. Beginning October 15, Display of Old Master 
Christmas Cards and original Etchings, Woodblocks 
by Earle. 

Willard E. Worden Gallery, 312 Stockton Street. 
Christmas Card Reproductions of Contemporary 
American Artists. 
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